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LECTURES - PANEL DISCUSSION - CONCERT Béla Baldzs and Béla Bartok in 191l7 |

24 SEPTEMBER 2025, 3 PM

LISZT INSTITUTE BRUSSELS

FREURENBERG 10, 1000 BRUSSELS During the interwar period, Brussels played a prominent role in the (international)

dissemination of Béla Bartok's compositions. This was mainly due to the efforts of
performers (Pro Arte Quartet), musicologists (Paul Collaer) and impresarios
(Gaston Verhuyck). In the 1930s, Bartok's works were promoted mainly by the

National Institute for Radio Broadcasting (NIR / INR), which, under the impetus of

Bartok & Brussels

The Béla Bartok Archives of Belgium - Denijs Dille Collection (KBR) and the Paul Collaer, had become the center for new music in Brussels by 1938. Bartok
Liszt Institute Brussels have been working together for several years. They visited Brussels in 1937 and 1938 to perform his own works, joined by violinists

organize symposiums, concerts, exhibitions, etc. that highlight the life and work of Zoltan Székely and Endre Gertler, pianists Paul Collaer and Ditta Pasztory,
Béla Bartok. soprano Mariette Martin-Metten, and conductors Franz André and André Souris.

For more information, scan the QR on the poster.
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GRAND HOTEL COSMOPOLITE

‘Grand Hotel Cosmopolite’ at the Place Rogier 5&6 where Bartok usually stayed during his
visits to Brussels.

1. House of Hungary (9 Rue de la Loi / Wetstraat 9)

5. Statue of Béla Barték by Imre Varga
(Place d’Espagne / Spanjeplein)

Facing the Parc de Bruxelles, in front of the Royal
Palace of Brussels, and bordered by the Rue de la
Loi and the Rue Ducale, the original plans for this
corner building were drawn up in 1778 by B.
Guimard and became reality three years later, after
its purchase by Josse Massion, a distinguished
architect and master builder. In the course of the
19th century, the building, first in the hands of a
Duke of Windischgritz, then of the Prince of
Orange, and finally of the Blondel and Hendecourt families, which belonged to the upper
classes, became the property of the Belgian State at the turn of the century, after several
renovations. The main entrance of the house, which still contains details from the late 18th
century, was moved to its present site after 1815, and the U-shaped form and size of the
building was completed in 1870. The Belgian Ministry of Finance was also housed in this
building. The Hungarian state bought the building in 2021. The complete renovation of the
building was completed and opened as the House of Hungary in the summer of 2024.
Salon Barték harmoniously blends Hungary’s musical heritage with contemporary design,
its golden friezes and rhythm-inspired wallpaper drawing on the motifs of Ferenc Erkel’s
Hymn and Béla Bartok’s masterpieces Bluebeard’s Castle and The Miraculous Mandarin. At
its heart stands the Boganyi B-292 concert grand piano, a striking masterpiece whose
innovative form and resonant sound make it both the jewel of the salon and a bold
reimagining of the concert instrument.

A statue of Béla Bartdok stands at the Spanjeplein / Place
d'Espagne, not far from Brussels' Grand Place. It was
designed by Imre Varga (1923-2019), one of the "most
skilled sculptors" in Hungary. Brussels received the
sculpture in 1995 as a gift from the city of Budapest on the
occasion of the fiftieth anniversary of Bartok's death.
Opposite the intimate, modest statue of Bartdk is an
imposing equestrian statue of Don Quichote, accompanied
by his servant Sancho Panza. This sculpture was made by
the Spanish sculptors Lorenzo and Frederico Coullaut-
Valera.

6. Liszt Institute — Hungarian Cultural Center Brussels (Treurenberg 10)

The Liszt Institute’s goal is to present the Hungarian cultural heritage to the Hungarian and
the international communities living in Belgium. The institute strengthens the relations
between Hungary and Belgium by means of culture, supports the cultural, educational and
scientific cooperation between the two countries, and nurtures and builds the cultural values
and relations of Hungarians living beyond the borders of Hungary and in Hungary.
Through concerts, performances, exhibitions and community programs, the institute shows
the diversity of the constantly renewing Hungarian culture. The mission of the institute is to
encourage cooperation between Hungarian and Belgian artists and cultural professionals and
inspire more people to visit Hungary. It’s a priority to keep in touch with the Hungarian
community living in Belgium, and thanks to children's
classes, the institute can offer even the youngest people fun
and creative pastimes.

The institute also provides scientific conferences and
roundtables, and Hungarian language courses. The Institute
also has a library.

culture.hu/en/brussels

In the Liszt Institute you can discover artworks by Victor Vasarely
(1909 — 1979) inspired by the music of Béla Bartok.
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The Denijs Dille Collection was created out of the library and private archives of the
musicologist and philologist Denijs Dille (1904 - 2005) within the Royal Library of Belgium.
Following his encounter with Béla Bartok in 1937, Dille began a thorough study of the work
and life of the Hungarian composer. He was a cofounder of the Bartok Archivum in Budapest
in 1961, and served as director of this institution until 1971. The Dille collection contains
numerous precious items related to Bartok and also abundant sources on the subject of
musical life in the twentieth century, in particular a unique collection concerning Flemish
music (scores, letters, manuscripts and reviews).

Documents on display during the walk:

1. Charles Leirens (1888-1963): Photo of Béla Bartok

2. Béla Bartok (1881-1945): Contrasts (“A M. Denijs Dille”)

3. Denijs Dille (1904-1925): “De Hedendaagsche Meesters der Muziek” (Programme
brochure N.I.R, 1937)

4. Béla Bartok: “String Quartet nr. 1” (1. Vonosnégyes) (a M. Denijs Dille Béla Bartok 7-
11-°38)

5. Denijs Dille: “Béla Bartok™ (1939)

6. Text by Bartok in the Golden Book of the Grand Symphony Orchestra of the N.L.R.

7. Letter from Bartdk to Dille (6 December 1938)

2. Former “Union Coloniale Belge” / Radio studios of the N.I.R. /I.N.R.
(34 Rue de Stassart — 13-15 Rue du Berger / Stassartstraat 34 - Herdersstraat 13 — 15)

Modernist-style building, architect
Georges Dewez, 1952. It is the result
of several modifications (1912, 1948
and 1952) to a mansion dating from
1901. The Union Coloniale had the
following objectives: promoting
colonial action, organising
conferences, creating an information
office, establishing an African
library and introducing colonial
preparation courses. Activities with
no apparent connection to the colony
were also organised on the premises
of the Colonial Union: the large hall
hosted concerts during the interwar
period. The premises also housed Radio Brussels and then Radio Belgium: it was from this
building that Théo Fleischman launched the first radio news programme in 1926 (as
commemorated by a plaque still visible on the facade of the building).

Young European Artists (YEA) is a non-profit association

(ASBL) that supports a community of Belgian and European OU N G
artists residing mainly in Brussels. It accompanies this new 4

generation in their professional development, encourages ®
contemporary creation and forges links between local and wn

European art scenes.YEA manages several creative spaces in -

Brussels, designed as places for work, research and U}
encounters. The main site is “Stassart”: a vast 6,000 m? < ¢ ‘d’b
space comprising 20 studios, a concert hall, exhibition and VN
production spaces, as well as meeting places open to

residencies, events and public presentations.



On February 3, 1937, a concert
entirely dedicated to the oeuvre of
Béla Bartok took place in the radio
studios on 34 Rue de Stassart. The
‘historic’ interview that Denijs Dille
— “the Pioneer of Bartok Research” -
had with Bartok the day before, who
was performing as soloist in his
Piano Concerto No. 2, marked the
beginning of Dille's lifelong quest to
‘the life and work’ of Bartok and
eventually led to the establishment
of the Bartok Archivum in Budapest
(1961) and the Béla Bartok Archives
of Belgium — Denijs Dille Collection
(1990) in Brussels.

Litnion Gloncals

3. Royal Conservatory of Brussels
(30 Rue de la Régence / Regentschapsstraat 30)

4. Béla Bartok Archives of Belgium — Denijs Dille Collection (KBR)
(28 Mont des arts / Kunstberg 28)

On Wednesday, 9 November 1938, Bartok
performed in the conservatory hall his Sonata
No. 2 for Violin and Piano together with André
Gertler, the Sonatina in Gertler’s transcription
for violin and piano, and the Magyar népdalok
(Hungarian Folksongs) in the Bartok—Orszagh
version. He also performed six pieces from

Mikrokosmos.

The Royal Conservatory of Brussels is a 19th-
century building that houses two institutions.
The Dutch-language school is a School of Arts
of the Erasmus University College Brussels.
The French-language institution is known as
the Conservatoire royal de Bruxelles.

The Béla Barték Archives of Belgium is an international
research centre that aims to gather and study all that concerns
the life and work of the Hungarian composer, pianist and
ethnomusicologist Béla Bartok (1881 - 1945). In addition to
secondary literature (books, scores, journals), the collection
includes a unique set of primary sources from the collection of
the Belgian musicologist, philologist, and Bartok specialist
Denijs Dille (1904 - 2005). The archives stand out as a centre
of documentation and research that encourages performance
and scholarship - musicological, and ethnomusicological - on the music of Béla Bartok. In
addition, the centre strives to fill out its collection and to commence publication of its own
research. Finally, it endeavours to develop an international scientific collaboration with other
Bartok archives. The Béla Bartok Archives of Belgium were created in 1996 with the consent
of Béla Bartok’s son, Peter Bartok, thanks to the combined efforts of Denijs Dille, the late
Yves Lenoir, former head of the Music Department of the Royal Library of Belgium, and the
late Pierre Cockshaw, former Director General of this of this institution.

bartok.kbr.be

Books about Béla Barték

FR - Claire Delamarche, “Béla Bartok”, Fayard, Paris, 2012.

NL - Joop de Waard “Bartok”, J.H. Gottmer - Haarlem, 1993.

EN - David Cooper, “Béla Bartok™, Yale University Press, New Haven and London, 2015.




